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AsWe Were Saying
«

By Hey-wood Broun
H F FIRST YEAR" is the best comedy in New York. At least,
\\ mean that we think it is. the best.

/ Frank Craven vent about the business of writing it in the
pr iper way. He didn't try to remember what so and so had

done in a successful comedy of last season or last month, but kept his
eyes and cars open and watched and listened to people instead of actors.
If somebody interrupts to ask "Are actors people?" we can only reply
that wc have no time to go into so difficult and perplexing a problem
just now. At best, they are only one<
sind of people, but. most of the plays
which come to our theater are built
not upon the folk who live next door
or around the corner, but about lead-
ng men and heroines and ingénues
iwd comic relief characters. To be
sure, they are set down in the pro-
trams as bankers, lawyers, merchants,
»irons and what not. but it is easy to
see that they are all just actors.
Such things couldn't happen to anybody
i-se. No one else could speak so
«rrangely.
Graven has remembered to forget

OOrtgagcï and vampires and loaded
Pistols and ail that. One of the most
dramatic scenes in his play is all mixed
lP with n man who can't pay any at¬
tention to the crisis in his daughter's
life because the Italian has forgotten
lo deliver the Sunday papers. With one
6f two marring exceptions, Craven has
fcot bothered particularly to devise
Wange nnd unexpected things with,
which to plague his characters and
»muse and enthrall the audience. Some¬
body told us once that a play simply
'¦»d to have suspense, but Clayton- Ham¬
ilton is not here to hold playwrights to
etrict accountability in the matter, and
Graven manages to finish a fsrst act very
nicely without so much as a pinch of
"«pense. We see the young man ask
?he girl to marry him, and she agrees,
;r.d then they talk things over and de-
C!de to move from Reading, Illinois, to
"'oplih. By that time it is 12 o'clock,
;nd^the young man says goodnight and
'-he g;ri goes upstairs to tell her mother
»tout it.

Probably in a strictly dramatic sense
«ere is not very much suspense in
that, but anybody who puts real people
°» *he stage doesn't have to bother to
P°P them into queer predicaments in
order to Bet .us debating what will
«*ppen. Moving from Reading to
¦kplin is quite enough. Personally, we

*Pent all the first intermission in won¬

dering whether, after all, Joplin was a

°*lter town than Reading and how
»homas Tucker and Grace Livingston
"«aid like it. We had heard that
»eng Tucker was getting along pretty
*ell with his real estate and insurance
Guineas in Reading, and it seemed
«mething of a risk.
The big crisis in the lives of the

'Uckers came in the second act, when
»*rtha, the general maid, failed to
*PPear on the eve of an important
*»ier party and it became necessary
* impress her daughter Hattie into
^ice, Hattie said that she has
.sited on table, but that she did wash-
** best, and so it seemed pretty tick-
kh business. If Mr. Craven had built
".* »ituation around the arrival of the
^ Cavalry, or a pardon from the Gov-

i !****' 0F the fate of Magnesia Copper

Our idea of an Orgy
r,._ i i

«£IVL times a week is enough
^j) theatergoing for anybody, ¡n
our opinion, but at least those five
nights need not be wasted. It would
be fun never to have been to a
theater in your life and then to
come to New York and see in rapid
successsiion "The First Year,"
"Enter Madame," "Tip Top," "The JBad Man" and "The Bat." After
that the newcomer would probably
become a confirmed theatergoer,
but it seems to us that he might
have to wait a while to have again
so good a week.

preferred we wou 1 d""îiot ha'v ""bêTn""haïf
so excited. All these things are nothing
in our life, but at the time of writing we
have a cook, and such things are vital.

Hattie didn't do very well and things
went so badly that by and by Grace
and Tommy had a serious cruarrel and
she left him to go home to her mother.
Some of the rest of it gave us just
a suspicion that we were sitting in a
theater and not really at the edge of
a transparent fourth wall. The play-1
wright just had to reunite his hero and j
heroine and so he arranged that some-

body should whisper to him that she
v/as going to have a baby. Mr. Craven
did not remember to forget this. It
has happened in plays before. In fact
it is practically the universal formula!
of playwrights for reuniting a husband
and a wife who have quarreled. There
must also be some other way, or there
wouldn't be so much talk about race

suicide. ^
But, at any rate, it is not preposter¬

ous. The fight in the last act, the very
sudden effect of alcohol upon the hero
in the second act and his equally sud-1
den fortuno are all somewhat more of
the theater than the rest of Mr. Cra-
ven's play, but all are used judiciously!
enough to keep the action and the at-

mosphere almost free of grease paint.
The people talk as they should talk. I
There is a wealth of minute and ingen¬
ious observation of little things. The.
eventual arrival of the Sunday papers
in the last act proves even more hilari-
ously amusing than if o*u member of
the cast, two, or all of them, had fal-
len down a flight of steps. Very real
people they are and the cast keeps them
that way. Craven's performance as

Thomas Tucker is masterly. William
Sampson, who hasn't very many lines
to sneak and most of those interjec-
lions in which somebody is asked to

repeat something said two minutes be-
fore, has never appeared to better ad-
vantage. Roberta Arnold as Grace, and
Leila Bennett as Hattie add other per-
formances which seem to us unim-

peachably good. j

Happiness? Keep It
By Circulating It
Is Cohan Formula

{{^Jf'HE dramatic editor of The New
t^p York Tribune would Ijke to

know what constitutes success.

money or happiness? * I am here to
find out."
Thus read n note which was sent

backstage in the Hudson Theater a few
evenings ago, just before George M.
Cohan was to make his entrance as
Richard Clarke, the young attorney in
"The Meanest Man in the World."

"Tell The Tribune man that it is all
brought out in the play. Tell him to
stay and see it.';
That was the terse reply he sent out

by the same courier. And then he re¬

lented and consented to talk after fhe
first act. For a brief ten minutes he
would be free of his manifold duties of
the theater. Ordinarily, he spends such
time working on the forthcoming
'Toban Revue" or on plans for the other
{lays which he has running on Broad-
v ay.

There is no middle ground with
George M. Cohan. Either he refuses
entirely to talk or he is altogether will¬
ing to express his views for publication.
Although in this instance the latter was

true, he was not unhampered.
"Oh, yes, you want to know about

success," was his greeting. "Money or

happiness"-
There was a knock on the door and

one of the members of the cast en¬

tered. He wanted money, «received it
and departed.
"Money or happiness," Mr. Cohan

started again. "Of course, we know by
now that if a man is happy he is suc¬

cessful."
"Yes, but can a man be happy though

Lrokc?" he was asked.
"That's a stiff one," the energetic

actor-author-producer countered. "If
a man is used to certain things some

money is essential for his happiness,
but money ¿s not the most important
factor. What do you think, Eddie, can

a man be happy, though broke?" he
asked of Eddie Dunn, who has been
associated with him for many years.
Eddie Dunn hesitated for a moment

before replying.
"Fortunately, I have never been in

wnat, so I feel hardly qualified to ex¬

press an opinion on that point," he re¬

plied. "But take the vagabond in 'The
TaVern.' He's broke and thoroughly-
happy. "

"All nuts are happy," Mr. Cohan vol¬
unteered, laughingly. "Really there's
only a thin thread between happiness
and unhappiness, just as there is only
a thin thread between comedy and
tragedy. A man may create happiness
for himself as easily as unhappiness.
Personally I have lived too many lives
and have seen too many things to be
unhappy. I don't take things seriously
enough to be unhappy."

All the foregoing did not come as

smoothly as it is recorded, but that was

no fault of the actor's. More money
had to be paid out; business details
and appointments which he had hoped
to avoid had to be arranged. _,

"I'll stand £or anything," he offered.
(OontHfae-d on pa«« fl-«e)

Florence Nash Tells Her Own
Story of Playing "Hussy" for

"Tiit-tut-ers" at Matinees
*rr N her association with F'orence
T| Reed in "The Mirage" in the Sel-

wyns' Times Square Theater, Flor¬
ence JNash plays the part of a veritable
hussy in her characterization of Betty
Iiond. It is the sort of role with which
Miss Nash has made her public very
familiar, for ever since, she played Aggie
Lynch, tha young crook in "Within the
Law," she has amusco- and entertained
the theater-going public with a succes¬
sion of interesting crook and hussy
types. The most noteworthy of these
were her Polly Carey in "Sinners"; her
Gerty Green, the crook girl, in a vaude¬
ville sketch, and her present portrait of
Betty Bond, the vigorous gold-digger in
"The Mirage." While the work of Flor¬
ence Nash in the theater has not been
conlined to such characterizations,
these rôles have been her most inter¬
esting ones, and those which have
brought her into the greatest, promi¬
nence. Certainly they have furnished
her food for a great deal of thought and
observation. Of the latter Miss Nash
declares her most interesting study to
have been that of her audiences.

"Until thus season I had always be¬
lieved that audiences experienced, emo¬
tions en masse, but they don't.at least
not at matinees," says Miss Nash. "My
attention was called to that fact in the
middle of one of my Betty Bond scenes
by that semi-clucking, semi-sibilant tut-
tut-ing sound that can be construed
into nothing else than an expression oi
outraged feminine virtue. Mingling
therewith were peals of feminine
laughter, so I began to notice the au¬

dience. Lest some 'art-for-art's sake
person accuses me of neglecting m;
performance, I hasten to explain tha'
comedy must be played with a sort o;
subconscious knowledge of cr.e'| au

dience, as laughs do not always com«
in the same places, nor last the 6am«

kngth of time, and a good player mus
watch those things jiîst as a good drive:
watches ruts in the road. Hence m;
attempt to act and observe the audienc.
at the same time.

"Playing a hussy before ladies is
very interesting study in feminin
psychology. I can almost classify ther
into groups by their attitude towar
Betty Bond.
"For instance, the other day, in th

frc.nt row, there was a woman abou
fifty, whose humorous appreciation o

my characterization was a delight. Sh
got all the little subtle things I thin
between lines and made me feel tha
she realized that I was cast for th
part because I have a sense of humo
She radiated an atmosphere of whol«

someness and home, and you felt that
her life had been sane, but not shel¬
tered, and that her friends and family
adored her.
"Next to her was a tut-tut-er, whose

every breath was one of righteous in¬
dignation. If ever she meets me in a

restaurant, I'm sure she will draw her
skirts aside, because she plainly be¬
lieves that my characterization was due
to.-well, not to histrionic ability. She
was one of those'prissy, evil-minded,
.good women, who have ft very clean,
uncomfortable home for their family
and who nag men until they go out and
become willing victims of the Betty
Bonds.
"Then there was a sweet little thing,

about sixteen, who laughed until I be¬
gan go.ing after the men, when she be¬
gan to watch the scene with the
thrilled, frightened manner of the
adolescent and eyperienced a disap¬
pointed «elief when the scene didn't
get 'se*y.' I'm sure her memory of my
part consists of a great admiration for
my blue Russian suit.
"Near her was a real Betty Bond,

who seemed a little amazed at the ex¬

posé of her methods.
"One thing has particularly impressed

me. Even good women must have their
moments of deception, because there
i: a quality of recognition in the femi¬
nine laugh which greets 'I'm not de¬
ceiving him.I just don't want him to
know anything about it.'-
"Another thing that I've noticed is

that women are on time at the mati¬
nees, and no one who has not tried to
open a play with a comedy scene can

appreciate the courtesy as I do."
.v-.-

Capitol Theater Will
Celebrate Its First
Anniversary To-day

To-day the Capitol Theater cele¬
brates its first anniversary, and S. L
Rothapfél has prepared a gala motion
picture and musical program in cele¬
bration of the event. Just a year ago
Managing Director Edward Bowes
opened the world's largest theater tc
the public.
The main feature of the anniversary

program is Nazimova, wjio will be eeer
in a Metro production called "Madam«
Peacock." The story is by Rita Wei
man, and gives the actress an oppor
tunity to display the versatility of hei
powers in the portrayal of a dual role-
There will be other screen features anc
an extensive musical program.

i new theatrical Offerings of the ttleek !
TUESDAY.At the Greenwich Village Theater Conroy aVd Meltzer will j! begin their season with the production of Max Hadbe's "Youth." I

| Lois Churchill, Reginald Sheffield, Adolph Link, Edward Reese, Alaij j
| McAteer and Zyllah Shannon are in the cast. Emanuel Reicher I

directed the production,j_m_.B-,B,.,.,.-a,.,a-...,1,,J_J

'Mary' Didn't Know
Herself When She
Struck Broadway

_

.>

CHOSE who are responsible for the
fortunes of "Mary," who romps
her way blithely across the stage

of the Knickerbocker Theater, shrewdly!
avoided the mistake of bringing an
overconfident cast into New York for,
the opening last Monday evening. For
nearly six months Boston and Philadel-
phia had been charmed by Lou Hirsch's
tunes and by the story which Otto liar-
bach and Frank Mandel tell.
Based on past experiences of other

musical productions which were ac¬

claimed outside of the metropolis, it.
was known that an overconfident, stale
cast could not win a Broadway audi-
ence. So a few evenings before the
opening, when "Mary"' was still play-
ing Philadelphia, scenes were rear-

ranged, new scenes were put in and
lines were changed. The whole en-

semble, which had been going along so

smoothly, felt that the play had been
turned topsy-turvy and, frankly, every
one was nervous on the gpening night.
"We were better for the nervous-

less," said Janet Velie, who plays the
title .role in the spirited musical
comedy. "We had become set in our

ways and the changes helped us to
give a better performance.''
Janet Velie has been on the musical

comedy stage for a little more than
four years. After six months in a

dramatic stock organization in Denver,
her home city, she came East with her
brother, who is also on the stage, and
played in the road company of "The
Only Girl" until she- joined the
Roricks-Glen musical stock company
in Elmira. For eleven weeks there she
played leading parts in musical come-

dies which had been successful in New
York and on the road.

Coming to New York again, she de-
termined to learn more about dancing
and secured an engagement in the
chorus of "Oh, Lady, Lady."

"Mr. Royce, the director, told me

that he admired my pluck for going
into the chorus after I had played
leading parts and he helped me a great
deal. It seemed to me the be^7 \va\ to

learn to dance and it gave me an op-
portunity to continue my vocal les- r

sons in New York. Then I was almost
broke," she confessed laughingly, "and
the money earned in the chorus was

welcomed. I remember the four flights
of stairs I had to cjimb and the many
meals cooked over a gas jet. I am glad
I did it, for it makes me appreciate
everything more now."
For three months Miss Velie was in

the chorus of "Oh, Lady, Lady," and
then an opportunity came to take the
ingénue rôle in "The Kiss Burglar"
with Fay Bainter, and she accepted,
later joining a special company of
"Going Up" to play Edith Day's part.
She had the leading feminine role in
"La La Lucille" at Henry Miller's
Theater, playing in it before joining,
the cast of "Mary."
Much credit Tor whatever success she

has attained Miss Velie attributes to
her brother. He is her severest critic

(Continued on pace five)

The New Plavs
^.l-^LAY'GOERS have the opportunity this week to pot their second^*§ÍX|j wind in the race to catch up with the nimble producers. Wheie-^|nr a.s, for several months, new plays have been rushed into theaters,live* six and sometimes seven in a week, the present week offersbut one new production. This is Max Halbe's "Youth," a play of thePolish border before the war, produced by Conroy & Meltzer at thaGreenwich Viiiape Tiieater Tuesday night.

ThiVplay, which had been seen i
before the'* war, is presented to Amer- ¿

¡can audiences for the first time. Lois
Churchill, who will be seen in the lead¬
ing röhr, makes her American debut.
The scenes are laid in Poland. The plot
tills the story of the love of two young
people who face obstacles both cf re¬
ligious and sinister character. In¬
fluences of heredity and environment
are factors in the opposition.

For the following week two new plays
;:re announced- "The Half Moon,"
which will open Monday, Novamber 1,
at the Liberty Theater, where "The
Night Boat" is finishing a year's run,
i'lid "Just Suppose," which will occupy
tir* Henry gMiller Theater on the same
date. Of "The Half Moon" Joseph Caw-
thorn is the star and reviewers out of
town have accorded it high praise.

"Just Suppose," which deals with the
visit to America of a Prince of Wales,
will have a distinguished cast. Fred
Kerr, the English actor, last seen here
in "The Inferior Sex" with Maxine El¬
liott, will play the rôle of the British
Ambassador. Geoffrey Kerr, hisj son,
will be the Prince. Th* leading wom¬
an's part is assigned to Patricia Col¬
lins.

Ordinarily something like a hundred
plays are launched in the course of the
season in these parts to tempt the golden
lure of Broadway. Up to date about
one-half this number have got undei
way and many are suspended on th«
fringes of the theatrical, center awaiting
the opportunity to come in. The neai
future is likely to see the removal o:
certain productions, which are doinf
what in an ordinary season would b«
considered good business, in favor o
plays that promise larger returns.

Lively interest, attaches to the propose
v'sit to New York of Charlea Cuvilliei
Lurope's best known producer of musi
col plays, whose operetta, "Afgar," i
'o open in this city November ñ. Cuvil
lier is to arrive some time around th
holidays and it is said he will probabl
remain a year, pu?ting on new produc
tions as well as some *f his Europea
iccesses. At one time he had fh

major successes running in London
"The Lilac Domino," "Sunshine of th
World." "Wild Geesej? "Johnny Jone;
and "Afgar." "Sunshine of the Work
is one of the productions scheduled f<
Now Yotrk. "The Naughty Princess
which has had an unprecedented run

eight months in Paris, may also be se«

here.
Cuvillier is enormously popular

I'rance, where his highly creditable pa
in the military service of his count
has endeared him no less than his ser
ice to the stage. With all his hono
he is the most modest and unassumi
ct men. He lives in the sarm^ lit

n most of the large cities of Europe

Bah Decides in Favor
Of a Career on Stage

">V\B, aged seventeen, in EdwardJJ Carpenter's pl-ay of the same
name at the Park Theater, dis-
cusses careers with her chum Jane.
She has decided to write plays.
Bab.Could I do it? Last year I I

wrote a play on divorce."The Trial
Marriage." It was only narrowness !
on the part of the faculty that pre- ;
vented it from being the class play, jNo one realizes that I am capable of
dealing with life. But in that play,Jane, I MIXCED NOTHING.
Jane Do tell me about it!
Bab- I can't remember all of it, *

only the big scenes, where the cri !
first husband comes back and finds i
his wife married again and happy
and takes the children out to drown
them, only he can't, because they can jswim, and pull him in instead. The
curtain goes down on notming but a ;
few bubbles rising to mark his jwatery grave.
Jane.It's too touching for words, |Bab! I can close my eyes and sea

the theater dark and the stage almost
dark and just those bubbles coming
up and breaking! I don't know how
you think of sfich a thing!
Bab.Neither do I! When I fin-

ished tha,t scene I was done out. It'«
really too much.living the agonies
of my characters, suffering the pangs
of the wife with two husbands and
both living; struggling in the water
with the children, the fruit of the
first union, dying with No. 2 and
blowing my last bubbles heavenward.
After all these emotions, I'm a rag.

Paris that he occupied as a strugglingartist years ago, only it is now en¬
riched by a priceless collection of art
objects. And his generosity i» almos', a
byword As a discoverer of stars his
insight ¡« almost weird. Among the
trtista he has found and trained are
Jane Marnac, called the jiew Rejane;
Rejine Flory, Lautelme and Alice De-
lysia, who will make her first American
uppearance in her latest musical com¬
ment of P. Ray Comstock and Morri*
Geat.

Of rw;.u;a Mr. Gest has this to say»
"Delysia is a marvelous combination

of talents which hitherto seemed to àr'.j
mixing. She has a wonderful senie of
humor; she is a comedienne of rh-rmln¿
magnetism; she sings with a voice
which at times seems worthy of graa«i
opera; she acts dramatic scenes like a
vigorous young Bernhardt; ëbe, can
dance; she can wear clothes smartly;
she wins women and children with hat

i( ontiiiuert on pace JitO ._<


